Macbeth: Director takes liberties with the Bard
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Stephen Drover is at it again. By the pricking
of his thumbs, something different this way
comes.

Last year we were wowed by The Bond,
Drover's sharp adaptation of William
Shakespeare's The Merchant of Venice. Now
the Pound of Flesh Theatre Company that he
co-founded is back to take another stab at the
Bard, this time tackling no less a leviathan of
theatre than "the Scottish play.”

That's the euphemism used in theatre to avoid
angering the gods of superstition. Macbeth
has that power, and Drover knows it.

"The first time | read the play, it felt like a
ritual seance,” Drover says, "something
spiritual and mystical.”

After the success of The Bond, which will be
remounted in 2007 at Richmond's Gateway
Theatre, Drover turned his attention
elsewhere. But he was drawn again and again
to a copy of Macbeth sitting on his desktop.

"We find characters dealing with an absence of eatisnal myth, where God is not around. He's jasttinere.
Rather than praying to God and asking their refigar strength, they pray to dark forces, they grafortune,
they pray to fate. They ask someone else for matper than God."

The truncated Macbeth sees some scenes condertbethars deleted.

"But in the end it's essentially the same storgiuoed to 90 minutes for 10 actors,” says Drovery Hdpe is
that we get the same story in a more accessilbésamtined package."

As to which witch might be sacrificed, the belléshe bubbling cauldron still number three.

"l thought of reducing them to one witch," Drovewys, "but trends in the play point to the significa of the
number 3."

The beastly trio will instead play a larger rolatRer than planting the seeds of his downfall aadding back
to let them bloom, the witches will appear disgdias other characters who urge Macbeth along ie\is
deeds.

Taking such liberties with the supposedly sacros8hekespeare doesn't faze Drover.



"Something that I'm very conscious of with Poundrlefsh,” he says, "is honouring two traditions. Nége one
foot firmly in the classical and the other in trntemporary.”

While The Bond was dressed to suit a 21st-centoryarate world, Drover wants Macbeth to exist snatvn
special time and place.

"We don't have a king in a business suit. We dghdiv a CEO and call him king," he says. "We want a
classical feel informed with contemporary sendiies.”

Macbeth will be performed at the Russian Hall ira8tcona, and will be staged in a triangular versib
theatre in the round. There'll be no escaping thiely trinity as it stirs the pot in Shakespeave'ssion of The
Iron Age Chef:

First Witch:

"Round about the cauldron go;

In the poison'd entrails throw.
Toad, that under cold stone

Days and nights has thirty-one
Swelter'd venom sleeping got,

Boil thou first i' the charmed pot.”
All:

"Double, double toil and trouble;
Fire burn, and cauldron bubble."
Second Witch:

"Fillet of a fenny snake,

In the cauldron boil and bake;

Eye of newt and toe of frog,

Wool of bat and tongue of dog,
Adder's fork and blind-worm's sting,
Lizard's leg and owlet's wing,

For a charm of powerful trouble,

Like a hell-broth boil and bubble."



All:

"Double, double toil and trouble;
Fire burn and cauldron bubble."
Third Witch:

"Scale of dragon, tooth of wolf,
Witches' mummy, maw and gulf
Of the ravin'd salt-sea shark,
Root of hemlock digg'd i' the dark,
Liver of blaspheming Jew,

Gall of goat, and slips of yew
Silver'd in the moon's eclipse,
Nose of Turk and Tartar's lips,
Finger of birth-strangled babe
Ditch-deliver'd by a drab,

Make the gruel thick and slab:
Add thereto a tiger's chaudron,
For the ingredients of our cauldron.”
All:

"Double, double toil and trouble;
Fire burn and cauldron bubble."
Second Witch:

"Cool it with a baboon's blood,
Then the charm is firm and good."

pbirnie@png.canwest.com



